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ABSTRACT

A study on the changes pattern of narrative structure

on TV human documentary :
Focus on the comparison between
‘Human Age: 1986-1993’ and ‘Human Theater: 2000~ ’

The purity of documentary spirit lies in the study of ‘truth’ through
the ‘fact’ of ‘reality’. In special, the TV documentary is forced by the strict
criterion due to the characteristics of media. The forced moral rule,
however, acts on the obstacle instead for the right evolution and progress.
The goal of this paper is to investigate TV documentary and especially
pursuit of the style of narratives of the human documentary based on the
relationship of ‘People and People’, ‘People and Society’, and ‘People and
Culture’. In addition, this paper shows the possibility of realization of the
humanism of TV documentary in the sense of normative tradition and
progress through the analysis of changes of pattern. The subject of study
selects 4 programs from the [Human Age: 1986-1993] of MBC(Munhwa
Broadcasting Corporati on) and [Human Theater: 2000~] of KBS(Korea
Broadcasting System) which is typical of TV human documentary in
Korea.

In the first place, | begin by reviewing the comparison of narrative
structure model between Seymour B. Chatman and Michael J. Toolan for
the epic structure of documentary and analyze the narrative patterns of
the selected human documentary programs that is based on the theory of
epic by Mieke Bal which includes the major elements of plots and
characters, background, relations of events, speaker and viewpoint,
focalization, speech and person. Especially, this paper shows what are
the types and contents for the realization of the characteristics of
humanism in TV documentary through the classification of programs by
subject which are ‘The hinterland and the people’, ‘The filial devotion, the
endless of the epic of remorse’, ‘The power of family, the narrative of love’,
and ‘The inside and outside of the world, the story of the door’. Also, this



paper shows how the story is making and process the becoming of sense
for the humanism of ‘More human being, as the respect of human being.

The narrative patterns of the [Human Age] and [Human Theater]
have the same inclination for the realization of humanism based on the
theory of analysis methodology as the mentioned above, but the
development of argument shows the different situation from the narrative
patterns, system of the becoming of sense, and process of story making
which comes from the elements of internal epic structure. That is, the
[Human Age] tends to try an identical interpretation by the excellent
literary rhetoric and the instructive and enlightening in the main part of
narrative, and shows the trend of individualizing of main characters by
the events within the text. Also it shows the conservative epic completion
pattern with the arbitrary interpretation and surmise, invented
standardization through the objective viewpoint by the external speaker.
On the other hand, the [Human Theater] shows the same pattern of
serial story as the mini series of drama in the formal aspect of
broadcasting and is borrowing the patterns of sensuous and emotional
interpretation. In addition, this program shows the possibility of author’s
interpretation by means of the motivation of participation which aims to
the inside of program text by the TV audience through the mutual
response between the filming or interpretation area and the characters.

In view of the study on the changes of narrative patterns of the TV
human documentary for each programs so far, the purity of documentary
for the ‘truth’ through the ‘fact’ of ‘reality’ is not the side of recording but
the respect of the practice of arguments for the approach of the idea of
documentary, and also makes the basis of ‘forming a relationship’ and
apply a moral rule to find the characteristics of humanism in the
construction process of grammar system for the completely different
types and contents of human documentary which is free from the forced
restriction and the way of production by normative tradition through the
independence of producer and introspection.
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